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O)XA3, MOBOYHbBIN MPOOYKT POrTAMMA, BO3POXIOAET YTPAYEHHOE MCKYCCTB

My3ssikabHOE OYHCTBO, CTOJIB IIOIYJISPHOE B HAIIX JHU, BOCXOIUT K ad pUKAHIIAM,
WHIEHUIIaM U UCIAHIIAM C COBPEMEHHBIMH BAPHAIUAMU, J00ABIISE€MbIMU
HUCIIOJTHUTEISIMU, He COMBAsACh C pUTMA

O.T. Bprissp

CHHKOIIMpOBaHus. IlepBbIii HAMEK Ha TO,
YTO CYIIECTBYET MHOXKECTBO XaOTHIHBIX
aKKOPJIOB, C KOTOPBIMH HE CIIPaBASIAMCH
JaXke HEyTOMUMBIE KOMITO3UTOPBI PArTai-
Ma, MPUIIEA B 9Ty CTPaAHy HECKOABKO AET
Haszan yepe3 Kyby u dpoHorpad.

Kak pacckaspiBaer Yoarep [Ixk. Kunr-
can, ucTopuk Tearpa 'llaaac”, cecTphl
Joaan ObiAM  mpuraaireHsl  Ha  "Tloay-
HO4HyIo 3a6aBy" Ha Kpbire Teatpa "Heio-
Amcrepmam”, u PaopeHI] 3UTDeAbI-MAA-
i, urHopupyss CoAOMOHA, CIPOCHA HX,
HE 3HAIOT AM OHHM O YeM-HHUOyIb HOBEHb-
KOM B pa3BA€KAaTEeAbHOH AMHelike. Poc3u-
Ka - WAH, MOXKET ObITh, 9TO Oblra SHYH,
[IOTOMY 4TO, IIOXOXKE, OHA OTBETHAA, UTO
HEKOTOPOE BpeMsl Haszaj, KOrja HX IaAb-
bl HOr MeAbKasu 1o KyGe, oHum TaHIe-
BaAW IO/ My3bIKY, KOTOpasl IIpOM3BeAa Ha
HHUX TaKOe JKe [EUCTBHE, KaKoe IeYyKa
OKa3bIBAET HA KaITAHBL

'npyr 3a Apyra B COOTBETCTBUH C CaMbIMU
YTBEPXKIACHHBIMH  IPUHIANAMH  JDKHY-
JEKUTCY. POKCTPOTBI U yaH-CTEIBI - 3TO
TAHIBI, KOTOPLIE OHU JOAXKHBEI HUCIIOAHATE,
HO, BJIOXHOBACHHBIE BOABHOCTSIMH, KOTO-
pble UI'POKH IIO3BOASIOT cebe CO CTaphIMHU
MacTepaMu poarraiMa, TaHIOPBI HMIIPO-
BHU3UPYIOT COOCTBEHHBIE IBHUIKEHHSI, KOTO-
PBIX HET B OPUTMHAABHBIX y4eOHUKAxX yaH-
crena. Hekoropble U3 HHX, KaxKeTcs,
IPOABUTAIOTCS HAa3ad IPOCTO Oaaromapst
METO/Y CTUDAHUS AOIBIKEK .

Terepb KAapHET PBMHUT, Kak cobaka, y
KOTOPOH 0TOOpasd KOCTh. OTO IIPHUBOIUT
KOPHETHCTa B GEIIeHCTBO, U OH BCTABASIET
JKECTAHYI0O KOpobKy B pactpy6. ITocae-
AYIOLIUHM IIyM 4eM-TO HAIIOMUHAET XKY¥K-
JKalllyl0 TPEeCKOTHIO IIyA€MeTa, TOABKO
COBCEM He My3bIKAABHYIO.

Yrobel HE OTCTaTh, TPOMOOHHCT TOXKE
BCTaBASIET B PacTPyO GOABIIYIO JKECTSIHYIO

OAOJIOH YEAOBEK C AHUIIOM, KOTOPOE,
anxe'rcx, o6arpoBeAO OT TOIO, YTO
OH OyA B CBOM KOpHET [0 Aarol-
AEKCHYECKOTro yaapa, II0BEeAUTEABHO
OTASIIBIBAET TOPCTKY CBOHMX KOAAET-
HUIPOKOB U HAYHUHAET YCEPAHO CTy4aThb
CBO€M MOAHO OOyTOM HOrOM, U MTIHO-
BEHHO BCsI CTasi B IIOAHOM BOCTOpTE.
My3blKaabHOe OyHCTBO, KOTOPOE BBI-
pbIBaeTcs U3 KAapHeTa, TpoMmboHa,
KopHeTa, (oprenuaHo, 6apabana u
Pa3HOBHAHOCTEH HMHCTPYMEHTOB H3
JKEeCTSIHbIX DaHOK, GOABIIIE BCEro Haro-
MHUHAET XOP OXOTHHYBHUX NOHYHUX, HY-
UX IO CAedy, C IIePHOAUIECKHUMH
B3pPBIBAMHU B METPO [AS AYYIIETO BO3-
JEUCTBUA.
Bce 5T0 nieaaeTcs B Hy»KHOE Bpems -
K PHTMY 3TOIO IIPOIiecca HEAB3sl IIPH/I-
patecsi. Hecmorpst Ha TO, 9TO KOP-
HETHCT IIOCTOSIHHO [00aBASIET CBOH

COOCTBEHHBIE IUTPUXM, & TPOMOOHHMCT = GaHKy, NIPOM3BOAS 3BYKH, I[IOXOAME Ha OHE HE MOTAM BOCIIPOM3BECTH 3TO JAS
BpeMs OT BPEMEHM YEM-TO YBAEKAeTCs = paboTy aecomuAaKd. CKpHUIIAYM OTIASICHI- ~ OPKECTPOBKH, HO OHHM MOTAM OLEHHTH TOT
Y BBIMEIIAET 3TO HA MHCTPYMEHTE, UX | BAlOT B IIPUIIAJKE SIPOCTH, INOADpachiBas  JAeMopaAusylomui a¢hdeKT, KOTOphId oHa

CTyyaleé HOTM HHKOrJa He cOuBa- = CMBIMKH B BO3MYX U AOBSl HX; IIHAHHCT H3-

forcs ¢ Temria. HoTel MoryT 6GuTBCS M | GUBAET MAAKTKY-POSIAb [0 GECYyBCTBHUS; |
CTAAKHBaTECH KaK B CTEKASHHOH 6aH- = GapabaHIWK BBIIAECKHUBAET CBOIO 3AOCThH

Ke, HO HUX OTTEHKH MJEaAbHO COYe- = Ha TapeAKH, [OAOpachlBaeT IIAAOYKH B

TaroTcs. Ha camMoM feae, OHM 9acTo | BO3MAYX W MPAa3AHYET CBOH MOJABUL IIO0 AOBAE

J06aBASIIOT CBOM COOCTBEHHBIE PUTMBI | MX HA A€Ty, OJHOBPEMEHHO yjapsis [0  JHAOCh K TOMy, 4YTO Jjeao [Hoaam 6Ge3- |
MEeXK/ly OCHOBHBIMH yJlapaMH, IPOCTO ]AHTaBpaM u Oac-GapabaHy, ¥ MepoOI- = HAJEXHO. |
4TOGBI YCAOXKHHTE cebe 3amady, HO | pusTHE 3aKAHYMBACTCH IPAHAMOSHBIM hu- b |
TIPU 9TOM OHU BCETAA IPUXOAAT TOYHO I HAABHBIM KaTaKAU3MOM. ' B Hero-Hopk uyepes Yukaro.
|
!
l
|
!

OKa3bIBAET HA YEAOBEKA, He IO3BOASIS €MY
nepxath cebs B pyKax M COXPaHATh
JocTouMHCTBO. Ha KoH(epeHI Mo 6biAn
BBI3BAHBl  9KCIIEPTHI-KOMIIO3HUTOPBI,  HO
MHEHHEe, K KOTOPOMY OHH IIPHIIAH, CBO-

B TOYKY, KOTJIa HACTYIIaeT MOMEHT JAS TaxoBa, B Ha3WJaHHUE TE€M, KTO eIlle He
PEeLINTEABHOIO TPOXOTa HOT. | TIOBHAKOMHACSH AMYHO C OTHM SIBA€HHEM,
Ho Tpebyercsi HeMaAoe HaNPSI>KEHUE | CAOBECHAsl KapTHHA JpKa3a, CAEeAaHHAsl CO
5CTETHYECKOTO YyBCTBA, YTOOBI NPH- | 3HAYUTEABHOM CHAEPKAHHOCTHIO. B HekoTO-
MEHHTh CAOBO 'My3bIKa" K TMOAy- = DPBIX IPyIINax, TAKHUX KaK HEIPUTSIHCKHE
YEHHOMY COTPSCEHUIO MO3ra, MaXKE€  OPKECTPHI, [KA30BbIE€ OKCIEPTHI MOILYT IIO-
€CAM COBPEMEHHBIE AIOAM IIOHHMMAalOT  pPA3HOMY IIOPTHUTH CBOM MHCTPYMEHTBI. |
TaK My3bIKy IIOCA€ MHOIOAETHEINO = CKpHIIaYd MOIYT BCTABATH M HCIIOAHSATH
TUMIIaHUYeCKOro Bocnuranus lltpay- — pkury, 6GapabGaHIMK MOXeT OrGUBaTH
coM M GoAaee SPKOM IIKOAOH PYCCKHMX = TaKT, pasMaxuBash HOTAMH B BO3JAyXE, a
KOMIIO3UTOPOB. llepen  wcmoaHw- = TpyGaum MOTYT repeArBaTh CBOIO
TEAIMU HET MapTUTYPhl, HA CaMOM TapMOHHIO B MAAE€HBKUM KOPHIHEBBIA KyB-
AleA€  BCE OHM WrpaloT Ha CAyX, [IMH, & He B XKECTsHO# pacrpy6. OTo | B 9TOM Iopoie, KasaaoCh, HE HPABHACH
IIO9TOMY HX HMCKYCCTBO He NPHUBS3aHO  OCHOBHAsI XapaKTEPUCTUKA MOAOWAET AIO-  CTHAb MEAOJIMYECKOro Hckycctsa «Tam-
K KaKHUM-TO IPOCTBIM 3€MHBIM HOTaM, 0ol opraHu3alluy, KOTopas BBIIyCKaeT Ha = TaM», U OH TaK U HE BBIIIEA 32 PAMKHU BOC-
M OHM B3A€TAOT BBBICH. CaefoBa- = cBOGOAY CcoOYeTaHHe 3BYKOB, BBI3BAHHBIX | KOBOIO JIMCKa.
TEABHO, MEAO/IUsI, KOTOPYIO OHH SIKOOBI | 9THM MOCAEHUM MY3bIKAABHBIM yBA€Ye- | Ho om mnepemecTHACs C AHTHUABCKHX
WrpaioT, yMupaeT  0e3BPEMEHHOM A HMEM, OXBAaTHUBIIMM 4YacTe Helo-Mopka um = octpoBoB B Hobpit OpaeaH, u Baactu
CMEPTBIO OT YTOIAECHHUS. BCKPYKHUBILIHUM €My TOAOBY. | NPaKTUYECKH €IMHOAYIIHEI BO MHEHHH,
Bpemss oT BpeMeHHM KOPHETHCT | 4TO 9TO codYeTaHHe OBICTPBIX 3BYKOB
NpeAlpUHUMAET FePOUYECKHE YCHAMS, HA4YaA0 CBOE 3apPOXKJEHHE B 9TOW CTpaHe B
4TO6bI pEaHHMHPOBATH €€, HO OH | ropose AyuspaHa. 3aTOIHUB IOT IOAOGHO
BCETO AHIIb OAWH IIPOTHB HECKOABKHX, CHABHOMY HaBOJHEHHUIO Ha peke
U BCE OHM OOpEYEeHBI, IIOITOMY IIOCAE | MHUCCHCHIIH, OH BCKOPE PAaCIIPOCTPAHHACH
Ge3yMHOro pbIBKA OH CHAeTcd U Ha aHJerpayH[Hble KypOPTBbI U IIOCTe-
IIyCKAeTCs B CAMOCTOSITEABHBIN IIOAET , [IEHHO JBUHYACSI BBEPX 110 PeKe B CTOPOHY
KAQpPHET ABCTHT M CKYAHUT, TPOMGOH Yukaro, IZieé MHOTHM AIOASM HPaBUTCS
JABUTCS M TIOAOCKAET TOPAO, CKPHIIKH My3bIKa B HeOOpaboTaHHOM BHAE.
XUXUKAIOT U BU3XKAT, [THAHUHO BUOPHU- W3 Yukaro on mobpaacs mo Hero-Hopxka
pyeT, Kak MHHOHOCel Ha GOABIION 6e3 IIPOMEXKYTOYHBIX OCTAHOBOK, M YECTh
CKOPOCTH B IIOIIBITKE II€PEKpHUYaTh NPHUBE3TH €ro CIoJIA IIEPBBIM, CKOPEe BCEro
mym, U 6apabaH, Ha KOTOPOM HIDaeT NPUHAJAEKUT JKa3-09Hay "[JUKCHAEHX'.

Muctep 3urdeabs1, OAHAKO, HAILIEA OHY
U3 KYOHMHCKHX HETPUTIHCKHUX yAapPHBIX
IPYIII B €€ EeCTECTBEHHOM COCTOSIHHUU
My3BH(aABHOI71 JAUKOCTH, HAaHAA KOMIIaHHUIO
rOBOpHHL[/IX MallluH, ‘-ITOGI)I HCIIOAB30BaTh
OAHUH H3 HX BOCHpOI/ISBOlIS{IL(HX HHCpr-
MEHTOB, U Korja Hadaaack "lloayHouHas
3abaBa’, cecrpbl JlOAAM TaHIIEBAAU IIOJ
My3bIKy, B KOTOPOH OblAa HIOAKa, IIOC-
KOABKY OHa O0blAa 3alncaHa Ha IpaM-
ModoHHOH MaacTuHKe. Ho Torma HHUKOMY

eKeHeeABHO maatar 1o 700 moasapoB 3a
M3/1aBaEMbIE€ MU 3ByKH.

HHCTPYMEHTBI, KOTOPBIE€ OHU IIPOBEPHIOT
Ha BBIHOCAHUBOCTD, - 9TO KOPHET, TPOMOOH,
KAapHerT, poprenuaHo u 6apabaHbl, 1 OHH
C TOPAOCTBIO OTMEYAIOT, YTO AOCTHTAU TO-
TO, YTO MYS3BIKAHTBI CUYHTAAHM HEBO3MOXK-
HBIM [IASl TAKOTO HEOOABILIOTO COYETAHHUS, -
OHH CO3[aAl OOBEM MY3BIKH, KOTODBIN
MOKHO YCABIIIIATh IPOMYE 3BYKa XAOIIAHbS
IpoBOoK.

U sTO mpu TOM, YTO HU OAMH M3 HUX HE
OTAMYHUT HH OJHOM HANMCAHHOM HOTBI OT
cocefHel, W €My BCE€ pPaBHO, €CAH OH
HUKOIZIa 3TOMy He Hayuurcd. Mx ymm -
3TO HX My3bIKasbHas cyapba. B panrem
TIOIPOCTKOBOM BO3pacTe, KOrja BCE OHU
KHUAU B Pajilyce NPHUMEPHO IIECTH KBal-
paroB B HoBom OpaeaHe, OHH Ha4daAHl
MOACTPauBaTh CBOE YYBCTBO PHTMa IO
pas3AudHble HHCTPYMEHTHI IIOf[ COOCTBEH-
HBIM  DYKOBOACTBOM. Kak  oOBsiCHHA
KAQPHETHCT:

"Moit 6paT KynuA KAapHeT, U IIOKa OH
OblA B B OTHE3/e, s IIPOCTO HAYYHACS Ha

Poxom c IOra.

IlepBele CMyTHBIE 3a4aTKH JKasza
OKyTaHbI HEKOTOPBIM MpPAakKoOM, KakK Hu |
MHOTHE YKHM3HEHHO BaXXHbI€ BOIPOCEI,
CBSI3aHHBIE C pPA3BUTHEM YEAOBEYECKOM
pacel. Ora cMech akKpobaTMKU M KaKo-
hOHMH, TIO-BHUIAMMOMY, BIIEPBBIE NPHUHSIAQ
OIIpEeIEACHHYIO, y3HaBaeMyIo (popMy B 3TO
cTpaHe cpenu HerposB Ha lOre, TouHO Tak
JKe, KakK M pPOITaiM, KOTOPBIM HOOyAuA
LIBETHOH Hapo/ Ppas3BUTh 3Ty HOBEHIIIYIO

GapabaHIIMK, OKPY:KEHHBIA BCeMH  (opMy puUTMHYecKOM MaHuu. Aadkramuo = M IIOCKOABKY HX HCTOPHS U METOIbI TH- HEM Urparts’.

CaMbIMH  COBPEMEHHBIMH  aKCecCy- XUPH B CBOEM KDEOABCKOM CAOBape  IHYHBI JAfl BCEX MNOJAOOHBIX TalyHOB C TourpaB BMECTE HA YAWIAX, HO PEIIUB
apamMu H OpyausaMH IIBITOK, CTaHO- = IIPOCAEXKUBAET IIPOUCXOKIAECHUE caMoro IOra, BO3MOXKHO, HE AHUIIHHUM 6y11e'r oa- 3aHATHCHA Ka](p[m-ﬂp[Gy;[x, JAPYTUM JAEAOM,
BUTCH THAXKEAOH apTHAAEDPHUEH IbeChl U } caoBa 10 3oaororo Gepera Acdpukd, U = pobGHO pacckasaTh 34eCh O HECKOABKHX qT00bI 3apaboTaTh Ha JKWU3Hb, OHH CTaAH
rnpespaliaer npejcTaBACHUEe B | OGOABIIMHCTBO  y4YE€HBIX-TOHAAUCTOB 110  HaHWOOAee CEHCAIlMOHHBIX (haKTax O HHX. BBICTYTIATE C HHCTPYMEHTAMH TI0 BEUepam

COKPYIIHUTEABHbBIH IIIKBAA. Beaukomy Beaomy nyTH NpHAepKUBAIOTCH

MHEHHMs, YTO J[3Ka3 - 3TO HEYTO TaKoe, 3a Hx ymra - HX GoraTcTeo.
YTO MOTYT HECTH OTBETCTBEHHOCTh pabo- |
TOproBLbl. He MeHBIMH 2KcrepT, AMAHAH B 2T0i#1 rpymnne maTepo MOAOABIX AIOAEH,
Paccea, BBIABHHYyAa I[IPEANOAOXKEHHE, UTO M XOTd BceM uM emle Her 30, B [pkKaze OHU
HCIIAHCKHE MOTHBBI, 3aBe3eHHble B 9Ty = yXe crapel. Mx 3oByr 3. B. Omeapic,
crpany d4epe3 KyOy, Xaiitu u MeKCHKY, Noypenc Iluanc, X. B. Perac, OHTOHM
MOTAM IIOBAHSITH HA CMYTABIX akKpobaToB, | Cnapbapo u [I. [Ixei i Aa Pokka, u OHH
KOTOpBIE IEPBBIMU HA4YaAU I[PUMEHHATH B~ CUHTAIOT cebs cCaMbIM JOPOTHM OPKECTPOM
TBOPYECKOH PaJOCTH B 3Ty HOBYIO (hopMy CBOEro pasMepa B CTPaHe, IIOCKOABKY WM

Ha pa3sAMYHBIX TaHLAX U B Kaybax. 3ByK,
KOTOPBIM OHHM H3/JaBaAH, AocTur Yukaro,
TaK KaK BCKOpE IIOCTYITHA BBI30B OT HEKO-
ero l'appu [xkeliMca, KOTOPBIM B TO BpeMs
aep:kaa 3aBefieHHe B paiione «Chicago
Loop» 1 Hy>KAAACSI B 9€M-TO, YTO MOTAO ObI
TIPOTHUBOCTOATE TOPOJACKOMY IIIYyMY.

OHHM OTIPaBHAWCH Ha CEBEpP, CKOpee B
OTIIyCK, KaK OHH BBIDA3HAHUCh, 4YE€M C
HaJIEXKJOH, YTO UX IIONPOCAT CHATH BEIIU

OHH naxe TaAaHLOYIOT IMOA AKa3. |

Ha TaHmmoae pecropaHa Iapsl
KpyKaTcs CO BCEMH IPHU3HAKAMH
YAOBAETBODPEHUSI, XOTSI HET HHKAKHX
[IPU3HAKOB TOTO, Y4TO y HUX Bara B
yurax. OHH CYaCTAMBO yAbIGArOTCS, |
[pUceaast ¥ pacKaduBasiCh, AepKach |

!
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band described to them hy
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Typical Jazz band about to jazz.

ection of Chicago became all nvorked
1p over them and they kept the crowds
noving for eleven months, until two |
woking agents came from New York

to be shown the

theatrical
riends as being able to make, the
hairs and tables dance. 'The furni-

ure was not performing that day, but

the agenta were so well satisfled with,
the way the players stirred things ub | repertoire is to get together on some

t

hat they booked them

and for the past eight month§ the per-
formers have been rivalling the auto-

mobile

jazz

t

horns here.

The Cotton Belt ixind.

As set forth by Cornetist I.a Rocca,
developed in the cotton belt

immediately, | piece which

|

hrough the habit of rivalry in negro |

bands, which might be called “Every-

body's Overdoing It.” @ He said:
“Down where we come from all the
players try to overdo one another
without caring =0 much about the

music itself. The cornet tries to beat

he the trombone tries to

trombone,

|

|

o
couldn’t play tkat way any more than
they could pick up a hot stove.
“Maybe we'll go into vaudeville after
playing in the cdfes, but perhaps when
we get around to cities like Boston
we might find they weren't advanced
enough: for us. We were |afraid to
come to New York at first for fear
the public here mightn’t be up to us.”
Their method of adding to their

they've heard and liked
and with this as a foundation build
up a series of eerie variations that fits
their individual temperaments. If
there is a portion of the piece wkich
the composer didn’t write to suit them
they admit frankly that they change
it.

They have only to hear a composer’s
work once, and immediately they can
play it as it dugkt to be done in jazz.
In their performances the cornetist
carries whatever melody there is and
generally bears the brunt of keeping
to the beaten path, while the others
go off on musical explorations of their

put out the piano, the piano- tries|own, ' always coming back 'in time for

to

going

and
can

they all
hardly  stop.

the drum
fast they

lick

S0

But they keep time, even if they don’t

get | the finisk.

Canned Jazz.

pay attention  to notes. ! They have composed pieces of their
“We don't know the least thing |own, and one of these, called “The
about notes, and we don't aim to| Livery Stable Blues,” formed the first
either. It might spoil us—and we l real jazz selection to scratch a phono-
can't take a chance on losing our ear | graph record. They are under con-
for music. We don't want to become ! tract for more of the same stuff, so
regular musicians. As one aman said | that even if this aggregation of players
‘Regular ..mu should dissolve thelr effect on music

who heard us,

sicians

| every

| Kingsley,
pundit of jazz. With the aid of Colum-

will not be wholly lost: to future
generations.

So versatile are they that they can
imitate with their instruments the
vocal attainments of a rooster, a
horse, a. donkey, a cow and in fact
barnyard denizen except a
mouse. And as if this wasn’t enough
atmospheric disturbance for one guin-
tet to provide they sing.

“But we don't really sing,” admitted
Trombonist Xdwards, their leader.
“We just holler.. We introduce into
one of our pleces a song called ‘Brown-
skin, we play a part and then sing a
part; but we have no ambition.to be
professional singers.”

One of.the men in this city who
know as much as any one about this
tvpe of entertainment  is Walter J.
who might be calléd’ the

)

bia University he has. been scientifi-
cally investigating the variations in
all’ forms of rhythm, including the
Indian and the negro, and has theories
on them which practically require the
aid of logarithms to understand. After
listening to some of the quaint lore
which < Mr. Kingsley ~ has '@ acquired
about jazz one realizes that there is a
sreat deal back of the horn rimmed
spectacles he wears.

To him belongs the distinction of
heing probably the first to perceive
that the unique feature of -all true
jazz bands lies not so much in their
raucous dissonances as in the multiple
beats they slip into their pieces. Often
the beats are so numerous that only a
rare, refined ear can discern the sepa-
rate ‘pulsations that. come somewhat
after the manner of a steam riveter.

Ti's the Extra Beats.

“Jazz experts,” he says, “put in any-
where from five to.ten extra -beats
between the notes of:a composition,
according to taste. That's, an unusu-
ally large numbker, but it's not the
lar:ges’c that's been achi¢ved by any
means. The Omaha Indians have a
sort of 'jazz. They sometimes slip in
sixteen extra beats almost before you
know it.

“It’'s an art of rhythm that's been
practically lost to all highly civilized
persons, except the decadent who are

A LOST ART -OF REIYTHNE

Lillian Russell that jazz shows an in-
fusion of Spanish strains. Miss Rus-
sell, who has lived through enough
musical comedies to ; qualify her to
speak on popular (or unpopular) forms
of harmony, said a few days ago:

“I think the Spanish rhythms were
introduced into Cuba and Mexico and
were combined with the native tunes.
Then they spread into the South and
were mingled with negro melodies. I
first ran across jazz last year down in
Tlorida. when I saw negroes playing
huge guitars with a sort of tympand
attachment. Possibly it was the intro-
| duction of these tympani from Spain
that gave rise to jazz.” 2

Some close students of jazz profess
to see a decline from the first fine flush
of enthusiasm for it, and instance that
{ many of the colored groups - which
lstartod out with a roar have blown
| themselves into oblivion. - Irving. Ber-
| lin, whose compositions are adapted to
i the cowbells, wooden blocks -and tom-
toms. of - jazz bands more often than
those of any, other song writer, be-
liteves, however, that the public is still
far from being deafened by it.

“I don’t think the jazz wave has
reached its height yet,” said the com-
poser. “We gell lots of jazz music, and
the craze shows no signs yet of ‘wear~
ing -itself out. It's a 'craze, just like
the popularity of Hawaiian musiec, and
most likely in time it will be succeeded
by something. elsge.

“Jazz is all counterpoint. Its dis-
tinctive feature consists of the varja-

tions in -time and not in different
melodies. All jazz ‘performers play by
ear. Like ragtime, jazz is another of

the contributions of the negro race to
American music. ;
“Ragtime is the only truly American
music, and jazz i8 its by oproduct.
There are many negro jazz bands- in
the South, but the best jazz players
are white men.. It's like everything
else they've developed—we've improved
on it.” Y :
Though he is not personally an ad-
vocate - of jazz,” Raymond ' Hubbell,
leader of the Hippodrome. orchestra
and composer of ‘Poor Butterfly,” has
a philosophical explanation of why jazz
has set a large part of the public by

the ears. After pointing out that Greig
and other composers of high class
music frequently resort to syncopation,
he said: / b
“These, are strenuous times. . The
world’s turned upside down. The miqdlé

tryving to revert. Jazz is certainly
primitive—more primitive than Wash-
ington Square.

“As a matter of fact many com-
posers of the finest music have used

syncopation freely, on which jazz is
based, though they didn’'t refer to it
as such. Borodin and Rimsky Korsas
kov in Russia have put in as many
as thirty-two extra beats, but that's
rather getting it down to a fine point.
There is no rule for syncopation—the
player must be guided by an. inner
senge of time and rhythm, and if he
hasn't this sense, he’s merely making
musical hash.

“A late development is the jug band,
in which the cornetist puts the in-
strument in a jug and produces
snorty notes. This player is now com-
ing to the front very strongly in every
jazz band. In Blossom Seeley’s vaude-
ville troupe, which is one of the best
jazz bands, the cornetist goes down
into the orchestra and acts as bell
wether of the flock of musicians.”

Mr. Kingsley is inclined to agree with

of the people are 8o upset by the hap-
penings around them that they want
to get away from their thoughts, They
don't want to think about such things
as melodies. Jazz has something wild
about it that fits in with thelr mood.
That's why it's so. popular' with
dancers. FATT

“As a matfer of fact I think jazz
players are fakers. Tt seems to me
most of them introduce their charges
and flourighes to cover up the fact that
they don’t really know what they're
playing, Ul J

“The leader—if you want to dignify
him with that term—probably couldn’t
conduct a high class piece any more
than h}a could quote  a - verse of the
Rubaiyat of Omar Khayvam No,: I
never -heard a jazz  -band play “Poor
;il;l’tte!‘ﬂy.’ But' I dare them to -play «

u ocratbca. Ho B Tol wactu Yukaro us-3a
HUX BC€ COMAHCEH C HOT, U OHH IOAJEPIKHU-
BaAM JIBUXKEHHUE TOAIIBI B TEeYEHUE OJMH-
HaAATH Mecsnes, noka u3 Heio-Hopka
He TIpUexaAd JBa areHra 10 OpoHU-
pOBaHUIO U He MOTpeGoBaAu IIOKa3aTh UM
TPYIIly, O KOTOPOH APY3bsi-T€aTPaAbl IO-
BOPHAH, YTO OHA CIIOCOOHA 3aCTABUTH TAH-
eBaTh CTyAbsl U CTOABI. B TOT neHp "me-
6eAp" He BBICTyIlaAa, HO areHThI OBIAM Hac-
TOABKO JIOBOABHBI T€M, KaK apTHCTBI pa3-
BOPOIIMAM OOCTAHOBKY, YTO HEMEIA€HHO
3a0pOHUPOBAAM UX, U B TE€YEHHE IIOCAEMI-
HHUX BOCBMH MeCSILIEB AapTHUCThI COIep-
HUYaAU 3/IeCh C aBTOMOOGHMABHBIMH TIyIKa-
MH.

PoxzaeHHEIH B XAOIIKOBOM IIOSICE.

Kak yrBepsknaer kopueruct Aa Pokka,
JPKa3 pasBUACS B XAOIIKOBOM Iosice 6aaro-
Jlapsi IPUBBIYKE K CONEPHUYECTBY B HETr-
PUTSHCKHX TPYyIIIaxX, KOTOPYIO MOXKHO GbI-
Ao 6b1 HazBaTk "Bee mepebapmmBaior’. OH
ckazaa: "TaMm, oTKy#a MBI POAOM, BCe
My3bIKAHTBl ~ CTApPAalOTCH  IIEPENAIOHYTH
Apyr Apyra, He ocobo 3aboTsck 0 camoin
Mmy3bike. KopHeT mblTaercs 1nepebGHTH
TPOMOOH, TPOMOOH IIBITAETCS 3arAyIIUTH
NMaHWHO, ITHAHO IIBITAETCA OTIIAENAaTh 6a-
pabaH, ¥ BCce OHM HA4YHMHAIOT Tak OBICTPO,
YTO eIBa MOTyT OCTaHOBHUThC. Ho oHu
BBIJIEPXKUBAIOT PUTM, JlayKe eCAl He obpa-
AT BHUMaHUS Ha HOTHI. MbI HUYETO HE
3HaeM O HOTax, Ja U He CTpeMuMca K
3TOMYy. DTO MOXKET HaC HCIOPTHUTh, & MBI
HE MOXKEM PHUCKOBATh U IIOTEPATH My3bI-
KaABHBIH CAyX. MBI HE XOTHM CTAHOBHUTHCSH
OOBIYHBIMM My3bIKaHTaMu. Kak ckaszaa
OJIMH YEAOBEK, KOTOPBIM HAC CABIIIAA:

Tumrasas qpraszoBas Ipynma, COOMpAIOIIALcsa UTPATh IPKA3.

"OOBIMHbIE MY3BIKAHTBI HE CMOLYT TaK HI-
paTh, KaK HE CMOIYT IOJHATEH MOPSYYIO IAHU-
"
"Moxker ObITh, Urpast B Kade, Mbl II0Ia-
JIEM B BOJIEBHAB, HO KOIJIa MEI fiobepemcsi 10

TaKHUX TOPOJ0OB, Kak BocroH, Mbl moiimeMm, |

. 9TO OHHM HEAOCTATOYHO pPAa3BUTBI OAd HacC.

| Te Haa KaKHM-HHOYIb

| Cer OCHOBHYIO HAarpysky,

TMonayaay Mbl 60sIAMCH NpuexaTh B Hbio-
HMopk, onacasce, 4To 3/emHss nyGAuKa HaC
He npumer”.

VIx MeToji IIONOAHEHHSI pernepryapa
3aKAIOYaeTCs B TOM, YTOOBI coGpaThcss BMec-
IIPOU3BEICHUEM,
KOTOPOE€ OHH y¥Ke€ CABIIIAAHM U KOTOPOE UM
IIOHPaBHUAOCh, ¥ Ha €r0 OCHOBE CO3/aTh Ce-
PHIO KYTKHX BapHalldii, COOTBETCTBYIOLIUX
UX UHIUBHU/yaABPHBIM TEMIIEpaAMEHTaM. Ecan
B IIPOU3BEAEHUH €CTh YaCTh, KOTOPYIO KOM-
IO3UTOP HaIHCaA He II0 HHUM, OHH OTKPO-
BEHHO IIPU3HAIOTCH, YTO MEHHIOT €e.

WM pocTaToOYHO OJWH pa3 yCABIIATH
NPOU3BEJIEHHE KOMIIO3UTOpPA, U OHH TyT XK€
MOTYT CBITPATh €r0 TaK, KaK 3TO IPHUHATO B
mKase. B HUX BBICTYIIA€HHSIX KOPHETHUCT

BeAeT AIOSyIO MEAOJHIO H, B 0011IEM-TO, HE- '

NpHUAEPKUBAICH

NIPOTOPEHHOM MOPOKKM, B TO BpEMs Kak |

OCTaABHBIE OTIIPABASIIOTCSI B COGCTBEHHBIE
My3BIKAABHBIE HMCCAE/IOBAHUS, BCerga
BO3BpaIlascek K (hUHaAY.

KoHCepBHpPOBaHHBIH AKa3.

OHH COYUHSIIOT COOCTBEHHBIE IIBECHI, U
ogHa M3 HHUX, nox HasBaHueM 'The Livery
Stable Blues", crasa mnepBoil HacTosEH
JRKA30BOM IIOAOOPKOM [AS TPaMMOOHHOM
maacTUHKA. OHH 3aKAIOYHMAM KOHTPAKT Ha
[IOCTABKY €IIl€ HECKOABKHUX TaKHX IKe
[IPOU3BEAEHUM, TaAK YTO AK€ E€CAH 3Ta KO-

MaHjla UTPOKOB PaCIajIeTcsl, UX BAUSHHE Ha
My3bIKY He OyJeT IIOAHOCTBIO YyTPadeHO JIAS
Oy AYIIIHUX TTOKOACHHIM. |

OHM HACTOABKO MHOTOTPAHHBI, YTO MOTYT |
HMHUTHPOBATH c TIOMOIIBIO CBOHX
MHCTPYMEHTOB BOKAABHbBIE JAHHBIE IIETyXa, |
AOLIAJH, OCAQ, KOPOBBI M (PAKTHIECKH |
Aroboro obuTaTeAss CKOTHOIO JBOpa, KpPOMeE
mprmm. UM kak 6yaTo 9TOTO He Aocra'roqﬂoi

Aad  TOTO, 9TOOBI KBHUHTET MOT CO34aTh |
aTMOCCbCpHOC BO3MYIIEHUE, OHH €IIE H
IIOKOT.. {

{

"Ho Ha camom jpeae Mbl He moem", - |
MIPU3HAACS TPOMOOHHUCT DABap/C, UX AUAED. |
"MpI IPOCTO KPUYUM. MBI BKAIOYHAU B OJUH [
U3 HAIIMX aABOOMOB IIECHIO IIOf] HA3BAHHUEM |
«Brownskin», MBI UrpaeM IapTHIO, a 3areM |

HOEM NAapTHIO; HO y HAc Her aMGunuit crats '

1podeCCHOHAABHBIMH ITEBIIAMH' . |

OfUH U3 AIOJIel B 3TOM TOPOAE, KOTOPHIH |
3HaeT 06 3TOM BUME PA3BACYEHUH HE MEHDB-
me, 4eM KTOo-AHOO Apyro#, - Yoarep K.
KHHICAM, KOTOPOrO MOXKHO HAa3BaTh 3HATO- |
KoM jpkasza. C momoreo KoaymGuiicKoro |
YHHUBEPCHTETA OH C HAyYHOW TOYKH 3PEHHS |
MCCAClOBAA BapualMu BO BCeX hopmax |
puTMa, BKAIOYAs HWHOUWCKHA ¢ HErpu-
TAHCKHH, U paspaboras TEOPHUHU 110 HUM, HAS |
IIOHUMAaHUsI KOTOPBIX NPAKTUYECKH TPEDy- |
ercsi oMo1lk Aorapudmos. ITocayIiaB HEKO- |
TOpbIE U3 NPHUIYAAUBBIX UCTOPHI, KOTOPHIE |
mucrep KuHrcan npruobpea o a3kase, MOXKHO
TIOHATH, YTO 3a OYKAaMU B POTOBOH OIpase,
KOTOpBIE OH HOCHT, CKpBLIBA€rCs O4YeHb
MHOTO€.

EMy NpHUHAIAEKHT 9eCTh ObITh, BEPOSITHO,
HepEI:IM, KTO IIOHHA, 4YTO yHI/IKaALHaH 0CO-
GEHHOCTh BCEX HACTOSIIMX [1Ka3-09HIOB
3aKAKYaEeTCd HE CTOABKO B HX HpOCTHBIX
AUCCOHaHCaxX, CKOABKO B MHOI'OYHMCA€HHBIX
pUTMax, KOTOpbIe OHU BCTABASIOT B CBOM
npousBefieHnsi. YacTo yaapbl HACTOABKO
MHOTOYHUCAEHHBI, 4YTO TOABKO  PEIKHI,
YTOHUYEHHBIN CAYX MOXKET Pa3AHIUTH OTAEAB-
HbIE IIyABCALUH, KOTOPBIE IIPOUCXOAAT IIPHU-
MEPHO TaK e, Kak y IIapOBOIO 3aKAe-
[IOYHHKA.

9TO AONMOAHHTEABHBIE YAAPEL.

3HATOKHA [mKasa, TOBOPUT OH,
BCTaBASIIOT MEXJy HOTAMH KOMIIO3HIIUU OT
ISTH [0 JECATH IOIOAHUTEABHBIX OHUTOB, B
3aBHCHMOCTH OT BKyca. 910 HeoObIYaiHO
6GOABIIIOE YHCAO, HO OTHIOAb HE caMoe
6GoAbIIIOE, KOTOpPO€ OBIAO HOCTHUTHYTO. Y
HHAEHIEB OMaxa eCTb CBOeOOpas3HbIM [Ka3.
OHM HHOrZIa BCTaBAFIOT  IIIECTHAILATH
JIOTIOAHUTEABHBIX OHTOB, U BBl He ycleBaeTe
OIIOMHHUTBCS.

"9TO HCKYyCCTBO pHUTMAa, KOTOpPOe OBIAO
NPaKTUIECKH yTPadeHO BCEMH BBICOKOIIH-
BUAM30BAHHBIMU AIOIBMH, 38 HCKAIOYEHHEM
JIEKaJIeHTOB, KOTOPbIE IBITAIOTCH BEPHYTHCS
K HeMy. [Ixka3, 6e3yCAOBHO, NPHUMHUTHBEH -
6oAee IPUMHUTHBEH, YeM BalllMHITOH-CKBEP.

"Ha camoMm pgeae MHOTHE KOMIIO3UTODBI
caMoii IIPEKPAaCHO# My3bIKH CBOOOMIHO HCIIO-
AB30BAaAM CHHKOIIAIIMIO, Ha KOTOPOMH OCHO-
BaH JI?Ka3, XOTd U He Ha3bIBaAU €€ TAKOBOM.
Boponun u Pumckuii-Kopcakos B Poccun
BBOJUAM II€ABIX TPHALATH JBa JOIOA-
HUTEABHBIX TaKTa, HO 9TO, CKOpee, TOHKAas
rpaHb. [Afl CHUHKOIIHMPOBAHHUA He CYyIIECT-
ByeT IIpaBHA, MIPOK JIOAXKEH DYKOBOJ-
CTBOBATHCH BHYTPEHHUM 4yBCTBOM BPEMEHH
M PpUTMA, U €CAH y HEro HeT 3TOTO YyBCTBAa,
OH IIPOCTO J€AAET MY3bIKAABHBIM MyCOp.

"TIo3AHUM pa3BUTHEM CTaA aKar-0%HA, B
KOTOPOM KOPHETHCT IIOMEIAeT MHCTPYMEHT
B KYBIIMH M H3/laeT (PhIPKAOIUEe HOTHI.
Ceiiuac 5TOT HUIrPOK BBIXOAUT Ha IEPBBIH
IIAQH B KasKJIOM J[?Ka30BOM KOAAEKTHBE. B
BoJIeBUABHOM Tpyrme Baoccom Cuam, KoTo-
pas; SABALETCA OAHUM U3 AYyTIIIAX JKas3-
65HI0B, KOPHETHCT CIIyCKAeTCs B OPKECTP U
BBICTYIIA€T B  POAM  BOXaka  craja
My3bIKaHTOB".

Mucrep KMHICAM CKAOHEH C OTAQCHUTBCH C

. uto I'pe#ir U Apyrue KOMIIO3UTOPHI BBICOKO-

O PUTMA

MHeHueM AwmanaH Paccea, 4TOo B JpKasze
IIPOCAEIKHUBAIOTCH HCHAHCKHE HOTKH. Mucc
Paccea, nepexxuBIIas JOCTATOYHO My3bI-
KaAbHBIX KOMEJW, dYTOOBI HMETh IIPaBO
TOBOPUTH O TIONYyASPHBIX (MAM HEIIOILy-
AAPHBIX) opMax TapMOHHH, HECKOABKO
JIHeH Hasaj cKazaaa:

"9l mymaro, 4TO HCIIAHCKHE DHUTMBI ObIAM
3aBe3eHbl Ha KyOy u B MeKCHKY U codera-
AWICb C MECTHBIMH MEAOAMSIMH. 3aTeM OHH
pacupocTpaHuAUCh Ha FOre U cMemraauce ¢
MEAOJHUSIMH HErpoB. Y BIEpBbI€ CTOAKHY-
AACh C JIZKa3oM B IIPOIIAOM roay Bo dPaopu-
Jle, Korjia yBHJIEAA HErpoB, HUIPAloIIMUX Ha
OrPOMHBIX THTapax C HEKUM Iomobuem
TUMIIaHA. BO3MOXKHO, HUMEHHO BBO3 3THX
TUMIIaHOB U3 HMcranuu HOCAy)KI/IA TOAYKOM
K MOSBACHHUIO JpKaza'.

Hekoropble 6AM3KHE K JPKA3y AIOAUA IIPHU3-
HAIOTCHA, YTO BHAAT CHaJ IIOCA€ IIEPBOTO
OypHOTO BCIIA€CKA OHTy3Ma3Ma II0 OTHO-
IIEHUIO K HEMY, U yTBEPXKAAIOT, YTO MHOTHE
IBETHbIE TPYIIIbI, KOTOPble I'POMKO Ha4iM-
HaAM, KaHyAu B Aery. UpBuHr BepanH, ybn
KOMIIO3UIIUN aJalTHPYIOTCH IO KOAOKOAB-
YHUKH, nepeBm{m;Ie KOAOJAKH U TaMTaMbl
J3Ka3-05HA0B Yalle, 4eM KOMITO3UIIUHU AT000-
To APYroro aBTopa IIeCEeH, II0AATaeT, OJHAKO,
qT0 IybAMKa €Ile JaseKa OT JTOro. YTOOBI
OBITH IIPECHIIIIEHHON UM.

"9l nymaro, 4TO JAXKas3oBas BOAHA €Ile He
JIOCTHTAQ CBOETo amores’, - TOBOPUT KOMIIO-
3uTop. "MBI TIpoJlaéM MHOIO JKa30BOM
MY3BIKH, H 9TO yBA€YEHHE IIOKa He IIoKa-
3pIBAET HUKAKHUX IIPHU3HAKOB TOTO, YTO OHO
ucuepraso cebsa. OTo yBA€YEHHE, KaK H

NONYASPHOCTE TIaBaMCKOM  My3BIKH, H,
CKOp€ee BCEro, CO BDEMEHEM €ro CMEHHT YTO-
TO ;pyroe".

"[13ka3 - 5TO CIIAOIIHONM KOHTpAaIyHKT. Ero
OTAMYUTEABHAs OCOGEHHOCTH 3aKAIOYAETCH B
BapHaIlUsIX BO BPEMEHHU, a HE B PA3AHYHBIX
MeAoqusX, Bce [rKa30oBble HCIOAHHUTEAH
urparor Ha cayX. Kak u perraiim, ka3 - 910
elle OAWH BKAQJ HETPOB B aMEPHUKAHCKYIO
MY3BIKY "

"Parraiim - eAMHCTBEHHAsd UCTUHHO aMepH-
KaHCKas My3blKa, a [Ka3 - ee I0OOYHBIN
npoxykt. Ha FOre ecTe MHOIO HETPUTAHCKUX
JKa3-69HI0B, HO AYYIIIHE [KA3UCTHI - Geable
MY3KIHUHBL. OTO KaK U BCE OCTAABHOE - OHH
paspaboTasu - MbI YAYIIIHAHR".

Peiimonzn Xab6ean, pyKOBOOHUTEAB OpPKeC-
Tpa 'Hnomoapom" wu xommnosutop "Roor
Butterfly", XoTa AMYHO OH U He ABAETCH
CTOPDOHHHUKOM J[pKas3a, UMeeT (PUAOCO(CKOe
OOBSICHEHHE TOrO, IOYEeMy [Ka3 IIOCTaBHA
Ha yIIM GOABIIYIO YacTh My6AUKH. OTMETUB,

KAQCCHOM MyS3BIKM 4YacTO IpuberamoT K
CHHKOITMPOBAHHUIO, OH CKa3aA:

"Ceifuac  TpyAaHble BpemeHa. Mup
TIePEeBEPHYACS C HOT Ha TOAOBY. YMBI AIOfEH
HACTOABKO  PACCTPOEHBI  IPOMCXOASIIHUM
BOKPYT, YTO OHH XOTAT OTBAEYLCH OT CBOMX
MBICA€H, OHM HE€ XOTAT OyMaTh O TaKHX
Belllax, KaK MeAoauH. B mKkase ecTb 4TO-TO
JUKOE, YTO COOTBETCTBYET HX HACTPOEHHIO.
VIMEHHO MOA3TOMY OH TaK IIOMyASIDEH CPeau
TaHLOPOB".

"Ha caMoM neae f CYHTAIO AKA3UCTOB MO-
HmIeHHUKaMHU. MHe Kaxkercs, OGOABIIHHCTBO
13 HUX BBOJUT CBOM M3MEHEHHHA M U3BICKH,
YTOOBI CKPBITE TOT PAKT, YTO OHH Ha CaAMOM
JleA€ He 3HAIOT, YTO UrparoT’.

"Nx Aupepsl - €CAU Bbl XOTHTE YAOCTOHUTH
HUX 3THUM TE€PMHHOM - BEPOSTHO, HE CMOTAHM
6Bl AUPUKUPOBATH IIbECOH BBLICOKOTO KAACCa
TaK e, KaK He CMOTAU Obl IIPOILUTUPOBATH
crux u3 "PyGaitara" Omapa Xaitama. Her, s
HHUKOTZA He CABIIIAA, YTOObI [3Kas3-0oH[
urpaa "Roor Butterfly" Ho s mpuseiBaio ux
ceIrpaTh ee".




